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Fry’s Celebrated Vitrifiable Colors ¢ 


IN POWDER, AND 


Smoothest, Richest 
Purest Gold Made 


Peed after day, year after year, 

all the country over, china 
painters are trying other golds to see 
if they are as good as Hasburg’s 
Phoenix Gold. They never are! 
Long comparison has confirmed 
the supremacy of Hasburg’s. 


If it were only a /itt/e better, it could not have 
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REUSCHE'S THE KERAMIC KILN 
PATENT COMBINE 


GOLD SERVICE 


RELIABILITY 
UNIFORMITY of FIRE 


PATENT and 
ROMAN GOLD} EGONOMY 


Uniteo Stares Parewt No 975718, Novemser [51910 i n 


This box of Goid 1s guaranteed to be_an absolutely 
chemically pure Gold preparation containing no 


| OPERATION 
Price per box $12° Directions inside | and you have 


FACSIMILE OF BOX LABEL 


Sixe A, packed in Lavendar Box, - - per box $1.00 | The Keramic Kiln 


Size B, packed in Green Box, - - per box $ .75 — 
IN BULK, IN JARS | 


oz. Oz. 0z. OZ. 1 oz. jar | Gas or Oil Burnin 
$4.00 6.75 9.50 12.50 24.00 °° Oil Burning for 
SPECIAL PRICES ON QUANTITIES China and Glass 


Our STAFF of PRACTICAL CHEMISTS enables us : 
to produce any Gold and Silver preparation | . 
suitable for any purpose required. _ Write for Catalogue | 


L. REUSCHE & CO., 12 Barclay St., NEW YORK 


IMPORTERS AND MANUFACTURERS 
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Vol. XXII, No. 5 SYRACUSE, NEW YORK 


September 1920 


HE American Federation of Arts 
held its Eleventh Annual Conven- 
tion at The Metropolitan Museum 
May 19th to 21st. In all 44 ex- 
hibitions covering painting, sculp- 
ture, textiles, wall paper, etc., etc., 
were circulated during the season 
now closing, these having reached 
97 different communities. 

The American Federation of 
Arts has constantly on tour some forty traveling exhibitions 
of many kinds, paintings, sculpture, engravings, industrial 
arts, photographs, textiles, wall paper prints for home dec- 
oration, etc., etc., selected by experts. These reach all parts 
of the country, having made 150 stops this year. It also 
circulates illustrated lectures, prepared by authoritative 
writers, museum curators, painters, sculptors and other 
qualified persons. The Federation publishes a wide awake 
monthly, The American Magazine of Art, and the official 
art directory of the country, The American Art Manual. 

Robert Grier Cooke, President of the Fifth Avenue 
Association, spoke on “Shop Windows”. “If we are to en- 
courage craftsmanship”, said Mr. Cooke, “‘we must do it by 
the democratizing of art, and I know of no more effective 
way of accomplishing this greatly desired end than by util- 
izing the wonderful art treasures and artistic merchan- 
dizing of the Fifth Avenue shops and stores through artis- 
tic window displays and thus stimulating the encourage- 
ment of art in commerce. 

“Art quality will never sell a product if the consumer 
is ignorant of what constitutes the art quality. The sales- 
man ignorant of the art quality will have difficulty in 
recommending the artistically superior article, while the 
manufacturer to be successful must cater to the public taste. 
Are we then to let public taste be a mere matter of whim?” 

William M. Ivins, Jr., Curator of The Metropolitan 
Museum, spoke of illustrated papers and magazines. “The 
illustrations and typographical decoration of current news- 
papers and magazines are prints, to be selected for preser- 
vation, classified and used just as etchings and engravings 
are. Their greatest use in the art museums is possibly to 
the student of design in the arts and crafts, for whom they 
contain much valuable information not otherwise to be 
had.” 

An interesting reference was made by Mr. Ivins to 
the comic cartoon, his criticism of which was not as dark as 
that of artists generally. He declared that prints must have 
three guiding qualities—design, drawing, human. interest— 
and that unless they have human interest, they are not real. 
For this reason the series cartoon of the daily papers 
appeals to the people. It always has human interest even 
though this quality may be overdone or underdone as the 
case may be. He said that he, as a curator of prints, looked 
forward to the cartoon in his morning paper. The speaker 
above all made clear that the cheapest illustration, namely 
that in a 2c newspaper, was as much a print as a Rembrandt, 
and should have its own educational value. 

“The nationwide growth of sign boards is debauching 


the taste of our citizens’, said Mr. Joseph Pennell, the 
etcher. “Billboards,” he said, “‘are ruining the landscape and 
the townscape. They are danger to road users. They har- 
bor dirt and indecency. As in ail other countries laws must 
control them and, more important, be enforced.” Mr. Pen- 
nell scored billboards as a menace to public taste, as eye- 
sores in our cities, and as destroyers of countrysides. ‘The 
billboard people’, declared the speaker, “have stolen the 
beauty of our country and to steal beauty is the same as to 
steal cash.” 

The speaker especially pointed out the danger of bill- 
boards on curves on highways and urged citizens to boycott 
advertisers that use billboards. He had no mercy for the 
poster advertising people, calling them barbarians and van- 
dals, and spoke of the effect of ugly signs on the growing 
minds of children. “For every one hundred going into the 
museum to enjoy paintings many thousands are on the 
street and absorbing the ugliness of billboards.” 

Richard F. Bach, Associate in Industrial Arts at The 
Metropolitan Museum, spoke of ‘‘Museums and the Indus- 
trial World.” Mr. Bach’s major premise was that museums 
are educational institutions, and that no modern museum 
in the art or science field could be established or maintained 
without due regard for a well developed educational ma- 
chinery as part of its fabric. Museums consist of collec- 
tions in a physical sense only; in practical working they 
consist in equal degree of exploitation of those collections. 
As instruments of public service in the broadest sense 
museums of art much reach as many classes of the public 
as possible. In many instances they have already estab- 
lished themselves as agencies for dissemination of knowl- 
edge and inspiration for school training, as well as for 
adults, in some cases even reaching the blind and the deaf. 
In some museums there are now series of extension lectures. 
But there is a more fruitful field than all of these, except 
that of the little children—that is the field of production of 
articles into which artistic design enters, all of which are 
made in quantity and any one of which is a silent element in 
the cultural broadening out of the minds of children, as well 
as grown-ups. Mr. Bach declared that the highest service 
of any art museum to the public lay in this field of serving 
the producers and distributors dealing in home furnishings, 
costume and in other fields of industrial art design. 

In conclusion, the speaker advocated the industrial arts 
museum as a working entity in any community. An indus- 
trial arts museum would have certain advantages in that it 


could house reproductions and copies as well as originals, 


_in fact could have replicas of choice pieces purposely made 


-for study. Such a museum would require process exhibits, 


a showing of raw materials and machinery, construction 
models and above all continuous exhibits of articles of cur- 
rent manufacture selected by a jury of experts with regard 
to design and execution. Such a museum would become the 
most powerful agency for the advantageous growth of 
American design in the industrial arts. It would maintain 
intimate relationship with schools of industrial arts, with 
the working organization of manufacturers and designers 
and tradesmen, with vocational schools, with dealers, with 
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natural history museums. It could in the end even main- 
tain a model department or small house, changing the fur- 
nishings regularly according to style or cost and working 
with schools and dealers and makers in obtaining and using 
the items forming part of its significance, as in the case of 
Trenton which would specialize in pottery, etc. In a great 
city like New York, however, an industrial arts museum 
would need to be the most complete, embracing all the indus- 
tries of artistic manufacture. Perhaps the remoter future 
might see a great industrial arts school as a factor in the 
public service of this museum. 


VASE (Supplement) 


S. EB. Kelley 
vase overglaze paint- “‘Satsuma.”’” Apply 
heavy, then fre. Second working—Enamels: Light 
green is Grass Green; dark green is 1 part Cadet Blue, 4 farts 
Grass Green: dark blue is 1 part Turquoise, 1 part Cadet Blue; 
light blue is Swiss Blue; violet tone is Amethyst: red: Orange 
Red; yellow: Citron. 


ADAPTATION OF COLOR SUPPLEMENT 


SUPPLEMENT DESIGN—S. E. KELLEY 
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KERAMIC STUDIO 
AN ADAPTATION OF COLOR SUPPLEMENT TO A LARGE PLATE 
Same color scheme as color supplement. 
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RUTH PERL 


MAKING AND DECORATING A BOWL 
Miss Belle Boas. 

NE of the problems in the eighth grade of the Horace 
Mann School is the designing and making of a small 
decorated bowl. Clay, the medium used, has been handled 
by most of the students in the elementary school in a simple 
way, but it remains for the upper school to treat it with 
more skill and appreciation for form and design. It is 
especially worth while, not only for the joy of experience 
in handling such plastic material, but because the working 
with it gives a knowledge of one of the oldest of crafts and 
presents an admirable opportunity for applying the princi- 


JANICE MOSES 


ANITA MOELLER 


ples of design to a definite project, thus learning how ma- 
terials influence and govern design. 

As an introduction to this work a brief history of the 
craft is given, starting with the ancient Egyptian, Cretan, 
Prehistoric American Indian and other primitive work, and 
then leading on to the Greek vases and Persian jars which 
are compared with each other, the development of this beau- 
tiful craft is traced down to the more recent work of Mexi- 
can Majolica and Modern American Indian. Photographs, 
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MARGERY MYERS 


illustrations in art histories, in back files of Keramic Studio 
and, when time permits, actual objects in the Museums are 
studied. 


One of the first things that is done is to make a study of 


the shapes of different kinds’ of pottery in order to under- 
stand what it is that makes fine form. By analyzing the 
profiles of Greek and Chinese vases, for instance, two facts 
are observed. Not only must the profile have an interesting 
curve in which one portion is more important than another, 
but the relation of the height to width must be fine. In 
other words, LINE and PROPORTION are all important. 
Several charcoal profiles (Figs. 1, 2, 3) of the height of the 
bowl which is to be made are then drawn, avoiding in doing 
this, too round a curve. The best of these designs is chosen 
and the paper on which it is made is folded (Fig. 5) in 
several widths, and in this procedure special attention is 
given to the width at the top and the bottom of the proposed 
vase, for it is desirable that they be different. Again, the 
best is chosen and then a number of these are cut and at the 
same time a base of paper is made by using half the length 
of the base line for a radius and describing a circle. 

The next thing that is planned is the spacing for the dec- 
oration which may be in horizontal, vertical or diagonal 
bands or medallions. (Figs. 6, 7, 8,9). This is done on the 
shape which has been designed by the student’ and then the 
remainder of the design is built up. Because the bowls are 
to be built by hand, in the primitive method of coiling, the 
designs on primitive work of this kind are studied. In this 
particular problem units of design from Peruvian pottery 
(Fig. 12) were selected and drawn on the backboard by the 
instructor in charge and the students were given a choice of 
one or two to work with. These units are simple and readily 
adaptable to border or medallion arrangements. 

Charcoal was again used to make these designs. The 
units were combined and changed and in many instances 
the ultimate results were entirely different from the original 
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ALICE BERNHEIM 


MILDRED BERNSTEIN 


BETTY SCHOONMAKER 
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MINNIE MEHLIN 


motifs. But that did not matter, unity of design, strong 
dark and light pattern and rhythm were the things that 
were emphasized. When the designs were as fine as the 
students could make them they were traced on Japanese 
paper and inked in with India ink. (See designs on pages 
70 to 76) 

The bowls were done in the coil method and were begun 
in the usual way, of making a bottom of a flat piece of clay, 
the size of the paper circle which was made by the student 
in the beginning of the problem. Care was taken at the 
outset to keep the coils thick. The shape of the paper pat- 


tern was followed and when the desired height was reached 
and the coils had been thoroughly welded together both 
inside and out, wire tools were used to refine the shape and 
to make it correspond exactly to the original shape. If the 
student hrs difficulty in making the vase and in holding this 
against the pottery the accuracy of the construction can be 
tested. The last stage of the work was to sandpaper the 
bowls until they were smooth. 

The designs which the pupil had planned to repeat three 
times around the bow! were, in most cases, drawn on the 
bowls after they were thoroughly dried. An undergilaze 
Krench Green was mixed in quantity by the instructor and 
a small amount was given to each pupil who applied it thinly 
in three or four coats or enough to cover the design so that 
none of the body showed through. After they were fired, in 
which process the students were familiarized, some of the 
bowls were given a wash of amber glaze. 

The lesson came but once a week and oftentimes there 
Was much wailing because bowls had cracked, having been 
left too dry, or had sagged to a flat mass, having been too 
wet. But the experience was worth while and the students 
profited by their disappointments in being more careful 
in their next attempts. In-this problem each year the motifs 
may be changed. Symbolic designs are always interesting 
and valuable to use. They may come from pottery which 
has been studied or they may come from any of the innumer- 
able sources from which the designer gets inspiration. Tex- 
tiles, rugs, basketry, batik and many other things, examples 
of which are illustrated from time to time in Keramic 
Studio, may be applied to this problem which gives a great 
deal of pleasure to the students and which can be worked out 
quickly and satisfactorily in any school which owns a kiln 
or which has access to one. 


BOWL DESIGN BY ADVANCED STUDENT FROM PERUVIAN MOTIF 


To be done in Dull Red with a covering of Amber Glaze. 
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SOME OF THE FINISHED BOWLS BY STUDENTS OF HORACE MANN SCHOOL 8TH GRADE 


_ PLATE DESIGN—FRANCIS DAY 


: Paint in all the design as illustrated with green gold and fill in the flower forms with bright color. 
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PLATE DESIGN SUGGESTED BY THE COLOR SUPPLEMENT oy. 


Carry out in Light Green and Lavender enamels. Repeat the small groups of flowers and outer bands on the eas 
cups and saucers and the center motif on the sides of sugar and creamer. iss 
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# 


TRADESCANTIA—ALBERT HECKMAN 


i colors for dusting this may be carried out in Water 

Blue for the flowers, Mode for the buds, Waterlily 
Green for the leaves and Glaze for Blue in the background. 
In ordinary china colors it could be carried out by first out- 
lining the design in grey and then painting in the flowers 


with Banding Blue and the buds and small stems in Ruby. 
The background should be dusted on with five parts Grey 
and one part Banding Blue. The leaves are Light Green 
which has been toned with grey and blue. 
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3 VASE DESIGN—ALBERT W. HECKMAN 


(Treatment page 84) 
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BEGINNERS’ CORNER 
WALTER K. TITZE -  - -  - Assistant Editor 
MIXING BOWL 


SE mixing bowls of yellow which can be purchased at any 
department store. When decorated with enamels they 
are most attractive as a salad bowl. 
Fire as Belleek and only one firing. 
I. Dark bands, lines, etc., Brown Grey enamel; bell 
shape flowers, Orange No. 3. 
II. Dark bands, bird, leaves, ete., Antwerp blue; light 
tone, Turquoise. 
Ill. Dark tone, Black enamel; light flowers, Citron 
Yellow; dark flowers, Orange No. 3; centers, Orange Red; 
dots, Orange Red. 


MOTIFS FOR MIXING BOWLS—W. K. TITZE 


MIXING BOWL—W. K. TITZE 
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GEESE AND RABBITS 
M. L. Arnold 
HE war, which increased the cost and decreased the 
amount of paintable china, gave people time to ex- 
periment with various cheap materials. Pottery bowls, 
| vellowish in color, known as rabbit feeds, decorated with 
: bold simple designs, make excellent baking dishes. They 
* come in many sizes and are quite cheap. 
4 The geese (there are three groups on the bowl) are grey 
and white with orange bills and feet and walk upon a strip . 
of pale green grass. | 
The bunnies are grey and they leap over pink flowers 
| with green leaves. Their eyes are pink and yellow, crossed, 
, no doubt with excitement over the temperature of the oven 
in which they are placed. They are, of course, done in 
enamel. 
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VASE DESIGN (Page 79) 
Albert W. Heckman 
REATMENT No. 1 for Satsuma—This design when 
applied to a Satsuma vase of this shape should be 
done in enamels. The background should be left the nat- 
ural Satsuma color and Gold may or may not be used. 

With Cherry Enamels the following scheme may be 
used: Cadet Blue for the bands at top and bottom of vase 
and the leaves and stems of motif. The flowers and buds 
are Amethyst with Wisteria in the largest light area in the 
top flower, the smaller one below and in the buds at top and 
bottom of design. Peacock Green is used in the center parts 
of the leaves, the small leaf forms at top and bottom of vase 
and in the narrow white bands around the design. 

With Mason Enamels—This same scheme may be car- 
ried out using Austrian Blue, Lilac and Oriental Turquoise. 
With the use of Best White and a little Rose Madder, two 
tones of Lilac as noted above may be made. 

If Gold is used in this design with enamels on Satsuma, 
I would vary the scheme, using Cobalt Blue and Emerald 
Green for leaves and bands in design, Rose Madder and 
Persian Red for flowers and buds and Matt or Unfluxed 
Gold for background of design at top and bottom. 

If this design should be applied to white china on a vase 
or lamp bottom of this shape, I would paint in all the black 
parts as illustrated with Copper Lustre and fire, then I 
would paint with Yellow Brown Lustre and the rest with 
Orange Lustre. Fire again and then fill in the background 
of top and bottom with Gold. Then fire and finally wash 
the whole piece with a thin wash of Yellow Brown Lustre. 


VASE, CONVENTIONAL FLOWER FORM—MARY L. BRIGHAM 


PEACOCK MOTIF—NELSON GROFE 
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COOLEY’S GOLDS 


are the 


OLDEST AND MOST RELIABLE 


SPECIAL PRICES TO TEACHERS ON APPLICATION 


Importers of White China 


Send for new sheets describing many 
new shapes in stock 


All Materials for the China Painter 


Agents in New England for Keramic Kilns 


Boston China Decorating Works 


38 Tennyson Street, Boston No. 11, Mass. 
Near Park Square 


Campana’s Colors Campana’s Books 
Campana’s Lustres Campana’s Inks 
Campana’s Mediums Campana’s Glass 
Campana’s Golds Campana’s Silver 


Good Goods 
Good Prices 


Try our Colors 
Try our Lustre 
Catalog 
What We Sell is First Class 


D. M. CAMPANA. 323 South Wabash Ave., Chicago 


ESTABLISHED 1887 


FRANK DOEHLER 
White China, Artists’ Materials and Supplies 


Agent for Revelation Kilns 


Doehler’s Block, ROCHESTER, N. Y. 


One Minute from New York Central Station 


MANUFACTURERS OF 


SHERRATT’S ROMAN GOLD 


ROMAN. UNFLUX, GREEN and RED GOLD, $1.00 per box. SILVER 50 cts. 

per box. Dealers and Teachers rates on gold on application. This Gold is 

Superior in Quality and Quantity. Once used always used. Hand Painted China 

a Specialty. Lessons in China Painting. White China for Decorating. Special 

Gold for Betleek. All kinds of China Art Materials. Orders promptly filled. 
AGENT FOR REVELATION CHINA KILNS 


SHERRATT’S CHINA ART STORE 


608 13TH STREET, N. W. WASHINGTON, D. ¢c, 


MATERIALS for CHINA PAINTING 


COIN GOLD 45c. Box $4.50 Dozen 
HALL’S GOLD 65c. * 


HASBURG’S GOLD 65c. * 
NO CATALOGUE 


WRIGHT, TYNDALE & VAN RODEN 
INCORPORATED 


1212 Chestnut Street, Philadelphia 


BASKETRY AND CRAFT MATERIALS 


Free Catalog. Reeds, raffia, wooden bases, chair cane, dyes, books, 

tools for work in leather, beads, stencilling, wood block printing, china, 

glass painting, painted wood, weaving, carving, jewelry, copper, pottery. 
Louis Stoughton Drake, Inc., 29 Everett St., Allston, Mass. 


“THE ROSE BOOK” 


FULL OF GOOD MATERIAL FOR THE 
PAINTER OF ROSES IN WATER COLORS AND THE 
CHINA DECORATOR 


Price $3.00 Post-paid 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


THE CHERRY COLORS 


Send for New Price List of 
CHERRY ENAMELS 


SHOWING SLIGHT CHANGE IN PRICE 
SINCE NOVEMBER Ist, 1919. 


Send for Complete Price List 
O¥ CHINA ENAMELS, PAINTING AND DUSTING 
COLORS, GLASS COLORS AND ENAMELS, 
GOLD, BRUSHES, ETC. 


Exact size 


The Robineau Pottery, Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


THE KERAMIC 


The Ideal Kiln For Home Studios 


por 


umber | 2 Keramic 


isplayed and For Sale by 
Boston China Decorating Works - - - - - Boston, Mass. 


Denver Fire Clay Co. - - - - - - Denver, Colo. 

L. Reusche & Co. a New York City. 
Chapman- Bailey Studio - Los Angeles, Calif. 
The O. Hommel Co. - - -~ - - - Pittsburgh, Penn. 


MANUFACTURED BY 


THE DENVER FIRE CLAY COMP 


DENVER, COLORADO, U. S. A. , 


When writing to advertisers please mention this magazine 
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Winsor & Newton’s WHITE CHINA FOR DECORATING 


E. are offering, during the Summer months, a 
few numbers in White China for deco- 
rating at attractive prices, including both 
staple and novelty pieces. 


Artist’s Transparent Oil Colours 


These colours are finely prepared and 
particularily adapted for painting on 


i Parchment Lamp Shades, Shields Nippon China a 
P , Cups and Saucers Nippon China 

Curtains, ete. oe Z_, good quality thin Collar Button Boxes, ee, 

| china, each 35 Each |_Yo 

oz $4.00 

MAT WATER COLOURS a 

These opaque water colours are superier yarn Nippon China Powder ee 

to any other on the market. ete and Hair Boxes, “age 

y Dozen $1.00 Pair 


MOIST WATER COLOURS 


— Ohio China 
Permanence of colour and artistic concep- 


Bavarian China Vase— 


4) inches ta!l—open work Square Salt and Peppers 

tion are only possible by using : see , pe 3! inches tall, 

Winsor & Newton's Colours. Pair 
7 ARTISTS SMOCKS Nippon China Coupe Bread and Butter Plates, 6} inches diameter. 
' Well made and good quality. We have Best quality china, For six $1.50 Per dozen $2.75 a 
M them In Green, Tan, Blue and Lavendar. a Box $1.00 Doren $9.60 ae 
* Kverything for the artist, but only the best. Bowman’s Liquid Bright Gold. Absolutely pure, 5Oc vial Dozen $5.00 


Ask your dealer or write for Art Catalogue -KS. 


if 


MAIL ORDERS GIVEN PROMPT ATTENTION. 


ONIN INCLUDE POSTAGE WITH ALL ORDERS. 


3) Easti7™Sr The Geo. H. Bowman Co. 


# . 224-226-228 Euclid Avenue CLEVELAND, OHIO = 

66 9 ean, By mail, 30c. **Enamelac Out- 

Batik Dyes fit complete with brushes, ete., in wood- Pp 7 ADVAN ED t i " i 

Pr ang Batik Dyes, in liquid and powder en box, postpaid, $3.50. rices on par oO 

orm are sun fast and washable. Exquis- 99 

ite designs possible. Complete Outfit, PERMODELLO 

Sets like concrete, without firing. n- ae 

‘‘First Lessons in Batik’’ = tended for household articles such as our book list June Ist. aes 

electric light and curtain pulls, paper 


weights, ink stands and candle-sticks, as 
The First Practical Handbook, Profusely well as jewelry. Takes decoration with 


IMustrated with detailed instructions forall -¢namelac’’ the Air-Drying Art;Ename!. A k f li t 
processes. In press, $1.50 Postpaid. Per one pound can, 75¢. Postpaid Se S or new 1S e ee 
‘“ENAMELAC” ‘“Permodello Modello”’ | 


The New Air-Drying Art Enamel. By B. E. SNOW AND H. B. FROEHLICH. 
“Enamelac’ is a heavy water-proof En- Full directions with many suggestions for 


amel paint that hardens without fiiring. the innumerable uses of this Permanent e ~ 

Works on china, glass bottles, tin cans, Modeling Clay. In Press, $1.50 postpaid. t d 

wooden boxes, artic les of Parisian Ivory, for Ilustvated Circulars and Prane eramic u 10 u Ocs 
toys, ete. Madein 20 colors, Price per Bulletin. 


THE PRANG COMPANY. Syracuse, N. Y. = 


30 IRVING PLACE, NEW YORK. 1922 CALUMET AVE., CHICAGO. 


sina: 


Star Self-Centering and Dividing Banding Wheel a 


SHOULD BE IN EVERY STUDIO 


For quick accurate spacing and Banding this STAR 
WHEEL easily ranks as the best money can huy. tthe 
Asa Labor and Vexation saving device for Banding, © 

Dividing and Centering China, for Conventional Work, mee 
it has no equal. 


3 It is hard to conceive how any Progressive Artist can well afford to be without one ay 2 
4 of our Star Wheels, when you take into consideration the low price we ask for it. - 
7 We guarantee this wheel to meet with your approval in every respect as far as | 
= workmanship, material and claims we make for it are concerned. 
Ask your dealer fora STAR WHEEL. If he can’t supply you write direct to us. 
Pleased to mail circular to any address. Liberal discount to Dealers. BA 


J. KAEFER MFG. CO., Hamilton, Ohio, 


When writing to advertisers please menticn this magazine ae 
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VIII 


Telephone Glenmore 6729. 
Teacher of Glass and China Decoration in all branches 


Oils, Water Colors and the Crafts. Tested Hard and Satsuma 
Enamels. Special Colors for China and Glass. 
Water Color Studies for Sale or Rent. Expert Firing. 
Lessons by Correspondence. 


Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2. 
ST. LOUIS, MO. 


Miss Gertrude Estabrooks 


Water Color Pictures to Rent—Heads, Flowers, [andscapes 
and Fruit. Send for Catalogue. 
Book on Methods and Colors, in Water Colors. Price $1.00 
l.essons in Water Color, Oil and Tapestry, 
2U8 North Wabash Chicago, IIL. 


ONE HUNDRED WOMEN NEEDED 


for the New Vocation.” 


Philadelphia School of *‘Occupational Therapy” 
2131 Spruce St., Philadelphia, Pa. 


Mrs. A. A. Frazee 
STUDIO 919 FINE ARTS BUILDING 


410 Michigan Boulevard, South, Chicago 
Teacher of Conventional Design and Enamel Work on Porcelain 
Send for my Tested, Hard and Satsuma Enamel 


Original Designs for Conventional Work made to Order 
Importer of Royal Satsuma for Decorating 


Miss Hazel B. Hill, {¢*North Peart Street, ALBANY, N. Y. 
Classes in China Decoration. The use of Colors, Lustres, 
Enamels, Conventional and Naturalistic. Importer of 
Royal Satsuma and White China. 
Careful tiring done at reasonable prices. A very large collection 
of Decorated China rented to teachers for Copying. 
The tinest colors, lustres, mediums and all materials for china 
decoration. Write for price list, 
Mrs. F. N. Waterfield 
Miss Charlotte Kroll 
DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
. Agents for Perfection Kilns 
Send for our “Rose,” stands repeated firings, 35c per vial 


Miss M. M. Mason 
18 East 9th St... New York 
THE PRINCIPLES OF DESIGN—vwith studio 


work for teachers, craftsmen and designers. 


CERAMICS=the use of colors, enamels, and 
lustres—modeling in clay—the building of 
pottery forms. 


Catalogue of designs upon request 


CLASSES 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 


WASHINGTON 
Sherratt Art Studio, 608 13th St., 
Georgia 


ATLANTA 
Jeanette Williams, 375 Piedmont Ave. 


Illinois 
CHICAGO 
DD. M. Campana Art School, 323-325 
S. Wabash Ave. 

Mrs, A, A. Frazee, 918 Fine Arts 
Bldg., 410 Michigan Blvd., So. 
Gertrude Estabrook, 208 North 

Wabash 
Prof. Franz J. Schwarz, 5324 Wash 
ington Boulevard 
HINSDALE 
Blanche Van Court Boudinot, 6th St. 
and Garfield 


Iowa 
DAVENPORT 
Miss Edith Alma Ross, 312 E 14th 
St. 
DES MOINES 
Frances Blanchard Stevenson, 1502 
W. 22d Street 


Missouri 
ST LOUIS 


Mrs. K. E, Cherry, Marina Building, 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL, 


Henrietta Barclay Paist, 2298 Com- 
monwealth Avenue 
Walter K. Titze, 210 Fuller Avenue 


New Jersey 


NEWARK 
Mrs. F. N. Watertield, 149 Wash- 
ington Street 
Miss Charlotte Kroll, 149° Washing- 
ton Street 


New York 


ALBANY 
Miss Hazel B. Hill, The Studio 
Shop, 46 North Pearl Street 


BROOKLYN 
Mrs. C. B. Adkins, Studio 34 Hen- 
drix St. Glenmore 6729 
NEW YORK 
Miss M. M. Mason, 18 East 9th St. 
Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 


Ohio 
COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 
CINCINNATI 


Miss Louise Seinecke, 299 McGregor 
Ave., Mt. Auburn 
Pennsylvania 


PHILADELPHIA 
A, B. Cobden, 13 South 16th St. 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. 


This course was the outcome of a demand for help in this 
direction and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue, ST. PAUL, MINN. 


Miss Edith Alma Ross 


New Studies in ‘Water Color for Rent 
New designs for china decoration, naturalistic and conventional 
New water color studies for landscape and flower painting 
New designs for china arranged in sets. _ 
Studies sent on approval upon receipt of reference. 
For price-list Address 312 FE. 14th St., Davenport, Lowa. 
Special designs made to order. 


Walter K. Titze 
210 Fuller Avenue, St. Paul, Minn. 
DESIGNS TO ORDER 
China and gift novelty designs. 
Designs for interior decoration. 
Decorated Furniture, wood novelties 


Lillie M. Weaver Telephone 3016 Schuyler 
CLASSES IN CHINA DECORATION 
OIL PAINTING 


Studio, 333 West 85th Street, 
NEW YORK CITY. 


Especial Attention to Enamels. 


Expert Firing Daily. 


FOR SALE CHEAP! 
NEW REVELATION KILN No. 3 for firing china. 
Never been fired but once. 
PRICE $58 00 F. O. B. JACKSON. 


Mrs. C. B. Westren, 
228 Second Street, Jackson, Mich. 


Hops—M. Fry. With treatment 25 cents. 


KERAMIC STUDIO PUBLISHING CO., 
SYRACUSE, N, Y. 


Fruit Plate, Butterfly Design Vase, Conventional Motif 
Hoelscher and Launt 25 cents Mrs. Cherry 25 cents 


Mountain Ash Plate 
Mrs. Cherry 25 cents 


Color Studies with or without treatments, state which is desired 


Study of Water Lilies—R. H. Nicholls 
No treatment 25 cents 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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X KERAMIC STUDIO 


THE REVELATION 


A DISTINCTIVE KILN) IN WORLD WIDE USE 


REVELATION POTTERY KILNS 


F you want to know about the Revelation Kiln ask those who use them, among 
whom are the following. 


A) Marblehead Potteries, Marblehead, Mass. 

A Newcomb Potteries, New Orleans, La. 

NN yy Enfield Pottery & Tile Works, Enfield, Pa. 

The Cook Pottery Co., Trenton, N. J. 

Thomas Maddock’s Sons Co., Trenton, N. J. 

Roodhouse Pottery, Roodhouse, Ill. 

Crossware Pottery, Rogers Park, Chicago, II). 

Anchor Pottery, Trenton, N. J. 

East End Pottery Co., Parkersburg, W. Va. 

The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 

| C. R. Thomas Pottery, Berkeley, Cal. 
Arequipa Potteries, Manor, Marin Co., ,Cal. 
st The International Pottery Co., Trenton, N. J. 


er) The Handicraft Guild, Minneapolis, Minn. 
HL. Buffalo Pottery Co., Buffalo, N. Y. 
ee The W. S. George Pottery Co., East Palestine, Ohio. 
ras al The Robineau Pottery, Syracuse, N. Y. 
Pewabic Pottery, Detroit, Mich. 
: National Manufactory of Sevres, France. 


Oat) By For Commercial and Art Pottery and Tile Work. 

UNDREDS of Manual Training Departments of educational 
oe institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 


The Carborundum Co., Niagara Falls, N. Y. 
Atlantic Terra Cotta Co., Perth Amboy, N. J. 

Hi The Chesapeake Terra Cotta Co., BaStimore, Md. 
yf American Lava Co., Chattanooga, Tenn. 

/ L. D. Caulk Co., Manufacturers of Dental Cements. 

7 J Chicago Wheel & Mfg. Co., Chicago, I'l. 

a) Williams Gold Refining Co., Buffalo, N. Y. 

U. S. Geological Survey. 

Manufacturers of teeth, U. S. and foreign. 

Standard Pencil Co., St. Louis, Mo. 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 
venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 


a high heat kiln, such as 


into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 
oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 
in a kiln, and even heat throughout the muffe. They may be used or not, at the will 
of the firer, but are especially desirable when an even, strong heat is necessary for 
certain classes of work. 

Send for one of our catalogues, which includes so many testimonials by owners 
of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


A Magazine for 


The Student of Design, China Painter and Potter 


PRICE FOR SUBSCRIPTIONS 


One Year, United States or - = $5.00 


Three Months, “ - - - - 1.25 
One Year, Foreign - - - - - - §.50 


Single Copies - - + «= «= «= 


CLOTH BOUND VOLUMES 
(Green Buckram) 


Prepaid to any address on receipt of price. 


The first seven on this list are very rare! 


Volume 5 (3 only) May, 1903 to April, 1904 - $6.00. 


“ 6 (2 only) May, 1904 to April, 1905 - - 
“ (3 only) May, 1906 to April,1907 - - “ 
“ (2only) May, 1907 to April, 1908 - 
“ 10 (2 only) May, 1908 to April,19099 - “ 
(5 only) May, 1909 to April, 1910 - 
“ 42 (4 only) May, 1910 to April, 1911 - - “ 


“13 May, 1911 to April, 1912_—- $5.00 


“ 14 May, 1912 to April, 1913 
“ 15 May,1913to April, 1914. - - 
“ 16 May, 1914 to April, 1915 
“ 17 May,1915to April, 1916 - - 
“ 18 May, 1916 to April, 1917 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


WHITE CHIN 


NEW SHIPMENTS JUST ARRIVED 


Gold—Materials For 
China Painting—Studies 


Tell us your needs 
New White China Catalog on request 


WARREN-EDWARDS & CO., 


1715 N. Wells Street, CHICAGO. : 


* 


A PRACTICAL AID TO TEACHERS! 


FULLY ILLUSTRATED! 


ONE OF THE VALUABLE BOOKS 


on our list of publications which should be in every library 


Paper cover - - - $1.50 post-paid 
Cloth cover - - - 2.50 post-paid 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


You Want Help? 


The School Arts Magazine 

starts its 20th year of 

furnishing helps for teach- 

ers of Art and the Indus- 

trial Subjects in all grades. 
Send for sample. 


PEDRO J. LEMOS, Editor 


Subscription $3.00 a year. Canadian $3.25 
Foreign $3.50 


The School Arts Magazine 


23 Foster Street, WORCESTER, MASS. 


When writing to advertisers please mention this magazine 
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TEACHERS! 


We are making 


THIS MAGAZINE 
of value to the teacher of APPLIED DESIGN and 


we ask your co-operation 


Supscription for U. S. and Canada 3 months $1 25 
6 


2.00 
ee 66 66 66 66 i year 5.00 
Foreign Subscription, | year $5.50 


Send for price list of all our publications! — 


KERAMIC STUDIO PUBLISHING CO., 
543 South Clinton Street, SYRACUSE, N. Y. 
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